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SLOVAK FOLKLORE AND FOLK CULTURE IN
THE CONDITIONS OF EDUCATION OF PUPILS
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Abstract. Our country is characterized by its rich cultural past, national traditions
and customs, which will be preserved for future generations only if we continue to
spread and pass them on in this modern global world. Folklore is an inseparable
component of the identity of a given group, it is the bearer of ethnic characteristics, and
nowadays it is understood as an irreplaceable part of the intangible cultural heritage.

During the preparation and conception of the study, we had the opportunity to
look at the richness and diversity of our folk culture, which our country preserves.
From a pedagogical point of view, we are offered a lot of topics and inspiration,
which we only need to take and adequately give to the youngest generation, as
a counterweight of today popular and foreign genres offered by the media. It is
only up to us, on our pedagogical approach and feeling, to arouse in students the
interest and desire to know and master this kind of art, which has been here since
time immemorial, which is closest to our people, is unique and unrepeatable.The
study points to the urgency and importance of paying attention to Slovak folklore
and the folk culture of our ancestors in the current era, already in education in
the pre-primary education of pupils in kindergartens. Appropriate to the age,
personality and individual abilities of the children, the teacher knows how to ideally
and sensitively integrate nursery rhymes, speech books, folk songs, or music-
movement games into educational activities, thereby non-violently and naturally
contributing to the preservation and passing on of this heritage.

If we want to preserve the cultural past, national traditions and customs of our
ancestors for future generations, let’s give them enough attention and space, let’s
teach them with children already in pre-primary education through educational
activities and games, otherwise they will forever be forgotten.

Keywords: Folk culture, Folk song, Folk literature, Rhyme, Slovak folklore.

© Miroslav Kopnicky, 2022.

ISSN 2786-6122(Print) ISSN 2786-6130(Online) 'ymarnimapHi cmydii: icmopisi ma nedazozika Ne 4, 2022 p. 151



M. Kopnicky
Slovak folklore and folk culture in the conditions of education of pupils from socially...

Mupocnae KOIMHILBbKWHA,

Kamonuubkuli yHisepcumem & Pyxombepky,
TeonoeiyHul ¢hakyrnbmem,

Cnosaubka Pecriybrnika

ORCID: https://orcid.org/0000-0002-2320-4335

CNOBALbKUWU ®OJNbKITOP | HAPOOHA
KYJIbTYPA B YMOBAX HABYAHHA YYHIB
I3 COUIATIbHO HESAXULWEHUX BEPCTB

HACEJIEHHA Y CNNIOBALUBKUX LUKOJIAX

AHomauisi. Hawa kpaiHa xapakmepu3dyembcs 6azamum KyrbmypHUM MUHYITUM,
HaujoHanbHUMU mpaduyigmMu ma 3eudasmu, siKi 36epexymbcsi Ons MalbymHix
MOKOMIHb fiuwe 8 momy aunaodky, SKuo Mu 6ydemo rnpodoexysamu ix nowuproeamu
i nepedasamu & cy4acHoMy enobanbHoMy cg8imi. DOfbKIop € Hegid’eEMHO
CKnadosor ideHmMuYHOCMI NegHoI epyrnu, HoOciEM emHiYHUX ocobriueocmed, a 8 Haw
yac po3ymiembCsl SIK He3aMiHHa YyacmuHa HemMamepiarbHOI Ky IbmypHOI criaduWuHU.

[1i0 yac nideomoseku ma 3adyMmy OOC/IOXKEHHST MU Marnu MOXIugicmb
noangHymu Ha 6az2amcmeo ma po3maimms Hawoi HapOOHOI Kyrnbmypu, SKYy
3bepieac Hawa KpaiHa. 3 nedaz2o2i4HOI MOYKU 30pYy, HaM [POrOHYEMbCS
besnniy mem ma HamxHeHHs, SKi nompibHo fuwe 83amu ma e2i0HO rnodamu
niépocmaro4oMy MOKOJTIHHIO, SIK pomueagay roryrAspHUM ma iHO3eMHUM XaHpam,
WO MpPOMoHYyrMbCS cb0200HI 3acobamu macoeoi iHghopmauii. Tinbku 8id Hac, 8i0
Hawoe2o nedazoeiyHo20 nidxody i 8id4ymmsi 3anexums, SK 8UKIUKamu 8 y4Hie
iHmepec i baxkaHHs1 3Hamu i onaHosysamu yet sud mucmeuymea, sKul iCHye mym
3 He3anam’simHuX 4acie, fKul Haubnux4ul Hawomy Hapo0osi, € yHIKarnbHUM i
HernoemopHUM. [JocniOxXeHHs 8Ka3ye Ha akmyarsibHiCmb | 8axXugicmb rnpudifeHHs
ysaau crio8aubKoMy ¢hOrbKIOPY i HAPOOHIU Kyrbmypi Hawux rnpedKie 8 HUHIUIHIO
erioxy, exe 8 Hag4aslbHO-8UXO8HOMY rpoueci OOWKINIbHO20 8UX0B8aHHS BUXO8aHUI8
y Oums4qux cadodkax. BidrnogiOHo 0o eiky, ocobucmocmi ma iHOugidyasibHUX
30i6Hocmel dimeli, suxoeamesib 3Hae, 5K i0eanbHO | dernikamHO IHmMezpysamu
oumsidi 8ipWUKU, MIYUSIKU, HapOOHI MiCHi abo My3UYHO-PYX/uSi iepu 8 OCBIMHH
OisifibHicMb, MUM caMuM HEHacCUs/IbHUUBKUM | MPUpPOOHUM YUHOM CripUsioqu
36epeXxxeHH!o | nepedadi ujei craduwuHu.

Akwo mu xouyemo 36epeamu  KynbmypHe MUHYyre, HauioHasbHi mpaouuii
ma 3eudai Hawux rpedkie O0ns mMalbymHix rokosniHb, dasalime npudinamu im
docmamHb0 ygaau ma Micys, e4umu ix 3 OimemMu exe 8 QOWKINIbHOMY 8iui Yepes
poseusaroydi 3aHSImMms ma iepu, iHakwe 8oHU 6ydymb Hasasxou 3abymi.

Knrouoei cnoea: HapodHa Kynibmypa, HapodHa ricHs, HapodHa fiimepamypa,
puma, crioeaubKuli hOrbKIIOP.
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Introduction. Slovak folklore has a long and rich tradition. The aim of the article
is to bring closer the meaning and important place not only in Slovak culture, but
also abroad, precisely folklore with all its specificities. We want to apply the rich
cultural heritage of our ancestors from an early age, so we want to preserve and
pass on folklore traditions to the next generations.

Analysis of researches. A number of prominent composers were also
interested in the matter presented, including Juraj Hatrik, Peter Hochel, Gejza
Dusik, Eugen Suchon. Several important personalities such as Ondrej Demo,
Aurélia Hanzélyova, Katarina Guziova still leave a deep mark on the territory of
Slovakia in the field of folklore.

Results. Folklore can be defined as a collection of folk songs, music, dance,plays
and dramatic formations, transmitted between generations through direct contact
in communication.lt is carried out in small social groups and occurs in many forms.
It shows social relations, ethical and aesthetic standards, which represent the
image of the collective norm of the given society. Its persistence in the memory of
the nation, the people, is mainly related to the various functions it fulfills in the given
environment.lt is an aesthetic, cognitive, ceremonial, educational, entertaining,
but also economic function. Folklore is an inseparable component of the identity
of a given group, it is the bearer of ethnic characteristics, and nowadays it is
understood as an irreplaceable part of the intangible cultural heritage. If folklore,
as a traditional phenomenon, is to remain folklore, it can only spread through
direct contact between its bearers — from person to person, from generation to
generation. Folklore is a typical area of spiritual and artistic creativity of the people,
linked to their traditional way of life. However, it is no coincidence that every region,
country is characterized by typical folklore and folk culture, which is the bearer of
the most significant ethnic specificities.It developed in a given space in a certain
group of people with which it was connected.

All knowledge and experience accumulated by people can be called folklore
[Melichercik, 1959, p. 15].

Folklore represents a summary of creation based on the tradition of a certain
group of people belonging to a given cultural environment. This creation is most
often represented by a community of people or individuals belonging to a given
region.The method of preservation is realized mainly through oral expression or
other forms, such as music, customs, crafts, dance, games, architecture.

Slovak folklore belongs to the broader area of Central European folklore, even if
it is narrowly national. The geographical fragmentation and diversity of the territory
of Slovakia contributed to the preservation of a large number of archaic musical
expressions [Demo, 1981, p. 15].

Folk culture is an integral part of cultural life.lt is destined by the fact that it
originated and was formed directly in the environment of everyday human life.
It was created by people of different ages, education, temperament and social
status.lt depicted and described a person’s strong human personality, his feelings,
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thinking, the time and environment in which he lived, and also determined his
musical skill [Mifiova, 2013, p. 181-186].

The concept of folk culture does not only include folk songs and dances, but it
is a comprehensive summary of cultural manifestations of social life in all its forms.

We define folk culture as the knowledge and understanding of a certain
behavior of material and immaterial phenomena, which passes between people
and is inherited from generation to generation. As the definition of the concept of
people changed in the past, so did the perspective on the understanding of folk
culture. Until the middle of the last century, in ethnography, the term «people»
was identified with the population of villages, it consisted mainly of farmers and
craftsmen. Nowadays, folk culture is described as the pre-modern traditional
culture of a specific stratum of the population. It is clear from the name itself that
the creator and bearer of culture are the people.

The variety and diversity of folk culture is influenced by many factors, historical
events, the fragmentation of the country and the location. The uniqueness of
Slovak traditional folk culture in the context of the domestic and European structure
lies in its richness of regional and local forms, ensemble and individual performers
and means of expression. At the end of the 20th century, there were tendencies
towards the disappearance of the original manifestations of folk culture, but the
subsequent development showed its viability and strength to find its place in the
daily life of the Slovak nation, national and ethnic minorities living in Slovakia. Every
culture contains an ideal towards which all the efforts of not only the individual but
also of society are directed, towards which spiritual and social requirements and
standards are directed. The supreme specificity of every nation is its traditions and
its own culture, which it preserves for centuries by passing it on from generation to
generation, trying to maintain its own identity. Folk culture plays an important role
in preserving important ethnic characteristics.

Folk culture is made up of verbal, visual and music-dance arts [Horvathova,
2008, p. 7].

However, folk culture creates a complete artistic expression only in the unity
of two or all three components. Just as a folk dance in connection with music and
singing seems natural and authentic, so also folk literature, the spoken word and
dramatic expression stand out best together.

Folk literature is the subject of research in the scientific field of folkloristics, it
forms the basis of verbal art with all its forms and genre diversity. Folk literature can
be said to be a kind of mirror of the ancient life of our people, their moods, desires and
feelings. It preserves customs, traditions, as well as the wisdom of our ancestors,
a legacy and precious family silver representing spiritual wealth preserved for
future generations. It is a summary of a wide range of people’s creations. It spread
mainly by word of mouth without a written record, it is characterized by anonymity,
variability, collectivity and improvisation [Svabova, 2012b, p. 15].

In the past, it was natural that the author of folk literature was also part of its
presentation, its direct bearer, which is very rare nowadays. Folk literature is the
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carrier of the creator’s views on social and cultural relations in a given time, in a
given space. Folk verbal art is made up of folk poetry, epic and drama. In the first
group of lyrics, we include folk songs and nursery rhymes. Calendar ceremonial
poetry is an integral part of folk poetry. The folk epic consists of ballads, fairy tales,
rumours, fables, as well as proverbs and sayings. Ceremonial, carol and children’s
entertainment games belong to folk drama [Svabova, 2012a, p. 80-82].

Folk customs and traditions, as part of folk literature, have a close connection
with man, with his daily life, thus finding a firm place in every season throughout
the entire calendar year [Svabova, 2012a, p. 79].

Each region and its people has its own specific musical and dance expression.
The folk song was one of the few joys the people had. Since the people themselves
created a folk song, interpreted it, and enjoyed it while singing it, they were its
interpreter and consumer at the same time. It contained all its life situations.
Everyday, mundane and extraordinary, those that come every year, and those that
only happen once in a lifetime. A song was the answer to every situation, whether
happy or sad. It is the simplest primary manifestation of folklore, it is characterized
by its universality and availability for every occasion. It is not common to wear a
folk costume and thus express your belonging to the given region, but to sing a folk
song is more common and natural. Folk song is clearly the most widespread form
of folk literature, it is a manifestation of the entire spectrum of emotions, feelings
and life experience. A folk song has been able to span the ages and survive
thanks to the only possible method, namely oral transmission. There is beauty in
simplicity, that is typical for a folk song.lt is easy to remember, understandable,
close to people, as it is full of feelings and experiences, it reflects the inside of an
ordinary person, his struggle for a better and fairer life. People always had a certain
need to express their emotions with a song, which also made them dance.

Folk dances are a unique manifestation of the artistic creation of our people, a
movement, musical and cultural legacy of the period in which they were created.
They were created together with the song, in which they directly called with their
emotion for the movement release of passions, grief, joy. Most of them were created
in the countryside, where a significant part of the population lived, therefore their
origins belong to the rural strata, such as farmers, miners... Dance performances
varied depending on the region [VereSova, 2014, p. 8].

Among the traditional folk dances we can also include those that are taken
from other cultures and ethnicities. They gradually settled down and merged with
the traditional domestic culture. Dance manifested itself and continues to manifest
itself as a collective, social form and way of spending people’s free time.

We also encounter the opinion that dance originated as part of primitive art. It
was an essential component of magical rites, from which man promised to control
nature. For man, dances were a necessity of daily life, they helped him to deal with
everyday worries, to ensure his existence [ZaleSak, 1964, p. 7].

Each of us has encountered dance in our life, it is first characterized by the
swinging and rhythmic movement in the arms of the mother.

ISSN 2786-6122(Print) ISSN 2786-6130(Online) 'ymarnimapHi cmydii: icmopisi ma nedazozika Ne 4, 2022 p. 155



M. Kopnicky
Slovak folklore and folk culture in the conditions of education of pupils from socially...

We can also see the exceptionality of dance in the fact that it can combine
physical movement artistically portraying the musical and poetic elements of a
song.In this natural form, a person automatically accepts the good that music and
dance have to offer [Ondrejka, 1973, p. 3].

Folk dance belongs to music-movement artistic activities typical for farmers,
shepherds and craftsmen, it is characterized as a couple and twisting. It occurs
in all areas of Slovakia in a fast or slow rhythm. Characteristic male dances such
as «verbunk», «odzemok» or «hajduch» were based on medieval military dances.
«Kari¢ka», on the other hand, is a typical East Slovak female wheel dance. The
influence of the surrounding countries was also gradually transferred to our territory
and appeared in the dance performance. For the survival of folk dances to the
present day, we can owe a great deal to folklore groups, ensembles and other
enthusiasts for them [Ondrejka, 2003, p. 200].

Nowadays, there are many opportunities where a modern person has the
opportunity to meet and become familiar with folk dance. Either as a spectator,
to see various performances of folk ensembles, to participate in folklore festivals
and the like, or as a member and dancer of one of them. In recent years, we
have observed a trend where folk dances and folk music create unconventional
connections with other forms of modern art. It is an unmistakable sign of the viability
of traditional dance, which has found its place even today. Musical interpretation is
closely related to singing and dancing.

Music had an exceptionally important place and status in folk culture, it
accompanied the people in their lives and was an integral part of it [Ondrejka,
2003, p. 184].

Children from a socially disadvantaged environment live in an unstimulating
environment that negatively affects their personality development, is also
characterized by a different mother tongue, different value priorities, which
consequently results in their feeling of inferiority, moral and emotional weakness
[Guziova, 2008, p. 34].

A socially disadvantaged environment can be characterized as an environment
of material need, misery of the family and its members, a very low level of acquired
education of the parents, a poorly stimulating environment, absolutely unsuitable
housing conditions, a language barrier, but also segregation and exclusion from
the majority group on the fringes of society [Rosinsky, 2009, p. 96-97].

A pupil from a socially disadvantaged environment perceives the surrounding world
in two ways, being in the given community and outside of it. Already in the preschool
age, the child adopts patterns and norms of behavior, acquires opinions about life, but
often these are the ones that society rejects [Mifova, 2012, p. 212-213].

For every pupil, even the one who comes from a socially disadvantaged
environment, the first model of social behavior is his family and its members,
it determines and to a large extent influences how he will look and where his
education will go.
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Free education of children from a socially disadvantaged environment is
characterized by spontaneity, therefore it is more difficult for children from this
environment to integrate and adapt to the group in kindergarten. In order to get to
know and understand the mentality of the Roma ethnic group, in the following lines
we will briefly describe and characterize their culture. Since time immemorial, they
have been and still are a part of society in our territory, although they live here with
us, but as if separately. They were not influenced by any cultural currents that swept
through Europe for many centuries. They preserve their inherited cultural wealth, but
without the need to write it down and record it through words or sheet music.

It is a culture that has a peculiar and independent history. For long centuries,
they existed in parallel with different people in the same territory, sharing the same
environment, and managed to maintain their uniqueness in the form of folklore.
Despite the nomadic way of life, which was so different from other people with
whom they shared the territory, the essentials that they took with them did not
only have a material essence, but mainly an intangible one. It did not limit their
movement in any way, was not a burden on them, did not burden their limited travel
options. They still had with them melodies, music, dances, ancient stories, fairy
tales preserved in their own language [Henzélyova, 2005, p. 7].

They have spent their lives on the road, hence their bond with nature and
freedom. They were not tied to one place where they would spend a large part of
their lives. They kept looking beyond the horizon, looking for a better life. During
such a journey, they could not dispose of large property, they concentrated only on
the essentials, what was in them. Although we can state that they currently lead
a more settled way of life, their nomadic way of life still exists in them, manifests
itself, but is hardly understood by the majority of our society. Fantasy is what is so
typical of them. They have a different view of the world, of life around them. They
see it colorfully, spectrally, freedom is the main force that drives them through
life. They are often compared to the wind as its children, or children of nature
[Henzélyova, 2005, p. 7].

Talent for art, especially music, is typical for Roma society. This was the
prerequisite for survival during the endless wandering. Music is universal, all-
encompassing and understandable regardless of language differences. It was
music that became the means by which their exceptional ability could be manifested,
but also their means of livelihood. For the Roma ethnic group, the song is an
important manifestation of their nature. They sang at various family occasions such
as weddings, christenings, funerals. In them, they expressed both a personal and
a social statement. The difference between Slovak and Roma musical expression
lies in the more spirited and emotional expression of feelings, moods and overall
emotional state. They sang slow, emotionally experienced songs with an emphasis
on the text. In them, the performer often emphasizes his own feelings, love, sorrow
or joy. The contrasts between expressions of sadness and joy are great. The
opposite of slow songs are dance songs, where the melody is more dominant
than the lyrics. The most popular songs literally became popular even among
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the majority population. Dance is a natural part of their song and music. It is full
of passion, feelings and emotions. Their immediate nature predestined them to
always express their whole being through music, dance and singing.

Our country is characterized by its rich cultural past, typical folklore, national
traditions and customs, which have to be preserved for future generations.

For preschool pupils from a socially disadvantaged environment, kindergarten
is a suitably stimulating environment and a place through which they get to
know the world, familiarize themselves with its laws, it provides them with a lot
of experiences, personal experiences, not excluding those related to the cultural
past, folk traditions, or the customs of our ancestors. Who else, as a teacher, is the
one who has the opportunity to create such conditions and educational activities
for these children, during which they have a unique opportunity to discover the
beauty of Slovak folklore. Appropriate to the age, personality and individual abilities
of the children, the teacher knows how to ideally and sensitively integrate nursery
rhymes, speech books, folk songs, or music-movement games into educational
activities, thereby non-violently and naturally contributing to the preservation and
passing on of this heritage.

Conclusions. It is appropriate that we fully use music, dance and singing in the
musical education of children and youth. In Slovakia, folklore with all its specificities
is widely used. We proudly pass on the cultural heritage of our ancestors to younger
generations. It is a phenomenon of which we are rightly proud. In the course of
mapping the usability of folklore, we came to the following conclusions:

1. Folklore needs to be taught from the earliest age in kindergartens.

2. We should take into account the diversity and fragmentation of Slovakia, and
each region has its important place in the aforementioned mosaic of folklore.

3. Publicly promote and present the richness of our national folklore at home
and abroad.

If we want to preserve the cultural past, national traditions and customs of our
ancestors for future generations, let’s give them enough attention and space, let’s
teach them with children already in pre-primary education through educational
activities and games, otherwise they will forever be forgotten.
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